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In 2015, after getting my italian citizenship, I was in
the process of moving to Europe, but I wasn't sure to
which country.

My friends /clients from TREE Skateshop posted some

TRAP boards in FB and, after doing some online research,
I found out they were from Germany which was really
unusual for a shop in Buenos Aires. So 1 found Richie
L5ffler's contact and I wrote him a message asking him
if he needed some graphics for his brand. He answered
that Leyla, his girlfriend, 1is argentinian, that she was
in Buenos Aires for holidays and that it would be cool
if I could meet her to talk about it.

S0 we met and she asked me to do some proposals.

I googled "german traditions” and these "Nutcrackers"
were the first image that popped out.

I mixed the nutcrackers with each rider's looks,
interests and hobbies that I found in their profiles

from TRAP's website. 3
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Right gfter I delivered the NUTCRACKERS series via email from
Aygegtlna, Richie asked me to prepare another series. I

dldp t know that much about Germany so, again, I did some
online research and I found myself in love with the .
archltgcture and the many styles that coexist in the country.
So I linked each team rider with a building from his hometown
that represents a particular artistic movements and I drew
t@em‘u81ng the aesthetic of each movement. After this series
Richie asked me if I would want to move to work in Hamburg.
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TRAP BLUMEN (2016)
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Freshly arrived in Hamburg I
started hanging out in Mantis,
Richie's skateshop, where I met
my new friends /coworkers.

There was this shop across the
street and I asked them what was
it about. They answered that it
was a stamp shop owned by boring == 1 , -2 g
0ld people, nothing cool. HE . L] 2 DN g S
So, since I wanted to thrill s = E ) " | 13,
them, I told them that I was

going there right away and that

the next boards series idea was
coming from that shop.

I went there and after an hour I
came back with a pile of stamps

that I used as inspiration for

this series. I
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This is my favourite series collaboration ever, for me it :
was a dream come true. 2
This was going to be the 3rd series I was going to offer
if I needed to delay my arrival in Hamburg, so when I
arrived I showed the project to Richie and we found the
email contact of Ariel Aloni, grandson of Gunta Stolzl.

He and Gunta's sisters are the managers of Gunta's estate.
I reframed and vectorized Gunta's work from her carpets
and for the top graphics I used Gunta's Bauhaus ID card
but placed on each of them photos from different times of
her life. I showed some samples to her family and they
were so happy with them that they offered me absolute
freedom to design and work with her material

I admire her a LOT, she was brave and talented, the only
woman that reached the position of Meister in the Bauhaus
School and she'd to fight a lot for that.

When the boards arrived to Hamburg my face'd a constant
smile for two weeks out of happiness.
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There was a guy working at MDCN that I used to talk a lot
with. I could describe his conversations as "apocalyptic".
My favourite of his theories was the one where he explained
that, in the near future, every shop in Hamburg was going to
close and in their place they were going to open bars, I
imagined a town with an eternal line of bars one after the
other and couldn't stop laughing.

He was too negative but his intentions were good.

One evening he came with the theory that skateboard graphics
were no longer needed, that from now on people were only
going to use blank boards, wood colour, like they did in the
90's for 3 weeks. That for me sounded like a nightmare.

So in order to make this guy happy but in a more beautiful
direction, I prepared this series with 4 pastel colourways
with a little logo under the rear truck that becomes
invisible once you set up your board and place your trucks
over it.

I named the series "Keine Egos" because no names or 1logos
were shown and did a top graphic with Sigmund because of his
"id, ego, and super-ego" study.

(i1 1.

And, if you're curious, he never got it right with any of his
predictions. Blanks never became a trend and shops are still
here in Hamburg after pandemic's hard times. But these boards
were big sellers for almost 6 years and counting.

nceptvas to recycle the transfer
gﬁze%g frgm the previous serles to
create 100 unique boards that refusg
the idea of a serializeq pyo@uct an
reinforce the sense of 1nd1v1dua}1ty,
one of the pillars of skateboarding

e ‘
%Eétggtterns are NEVER ;epeatlng, hence
there are not two identical boards.
Carl Jung is on the top’gyaph pecause
of his Principle of Individuation.
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TRAP TAPES (2016)

I came up with the idea of these cassette tapes to make the
carbon fiber laminate discs (impact technology) visible,

MANTIS SKATESHOP ALSTER SHOPBOARDS (2017)

Richie's skateshop is located around the cormer from the Alster,
so, when I went for lunch in Jungfermstieg, ducks and swans were

always a nice company. An almost ready made based on John James
Audubon's birds.
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TRAP DDR WOHNUNG SERIES (2017) lJ

I come from Buenos Aires and, in the 70's, it looked like the }rﬂi
DDR. For some unknown reasons we were wearing the same winter -

jackets, eating from the same plastic Eierbecher, decorating
flats the same way and living under an opressive dictatorship.
On February 2017 I went to a Dandy Warhols concert in Berlin
that ended around 23 hrs. I bought a ticket back to Hamburg in
a Flixbus at 2 AM from Alexanderplatz because it was cheap. Now
I've 3 hrs to kill in a frozen german winter night with no open
place around. So I started to wander through Karl-Marx-Allee
and it gave me the feeling of living in the DDR era. I found
the Cafe Moskau and further, in Strausberger, the Central
Gallery Berlin. They were displaying DDR flats decoration and I
found that really interesting. The idea of those two completely
opposite worlds (east and west Berlin)existing with a distance
of metres fascinated me. I started buying old "Kultur im Heim"
decoration magazines and I came out with this series that show
that even in terrible environments sometimes you can still find
some beauty. CLICK HERE IF YOU WANT TO SEE THE CATALOG
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graphics provided by the DDR Museum Berlin.
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https://www.gomezgraficos.com/images/skateboarding/TRAP/TRAP%20pdfs/pdf/TRAP_2019.pdf

e This series was about experimenting with production processes
| % and materials using matte, shiny and gold bases and that.

I bought a patch in an eBay auction
and in it's back there was a price
tag for DM 10. Then obviously I got
fascinated by the German Space
program and did this series based on
mission's patches.
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For planning Tyler Edtmayer's first pro model I talked a lot

with his friend /team mate and Olympic coach Jiirgen Horrwarth.
He explained me that Tyler is always skating with his iPod on
listening to Judas Priest's "Painkiller" on repeat.

The graphic decision was clear.
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_ Richie likes to go for long walks with his dogs in the port
' — area and he spends hours staring at the ships in the harbor.
| He's a fascination for nautics and Hamburg's a big port.
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_ TRAP Skate:boa rds MDCN Distribution GmbH
. Motors Series Grofie Theaterstrafie 7
o 2022 20354 Hamburg

Richie L§ffler's father used to own a used cars lot.

S0 I decided to do a series about vintage cars, which was
clegrly and explicitly influenced by Evan Hecox mid 90's car
series for Chocolate Skateboards.

1 asked each rider for their favorite vintage car ig i
Wha't ‘bhey came Ou-t With. g and thls 1S
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I3 Again an Alster themed board.
ri Now that I moved to Uhlenhorst
it was BinnenAlster at day,
? AuBenAlster at night.
| Both are spots were I like
L sitting and looking at the
| ducks and swans.
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These two are the first pro
boards for Andreas and Simon
Pedersen.

Since they're twins I
decided to do two combinable
boards that can work alone
or together with both names
in each of them. That way
they can share and choose to
use any of the two graphics )
whenever they want. ehhelz 2
And since they're danish I s
did a danish design
hyperbole, with a homage to
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Dichie owns 3

. Bang & Olufsen in the top , tion with Mercedes Benz
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i o and some iconic bura. (tke this
foeo.2 B ”jfeﬂ""i"he %{:’cg It was the [ast

products I saw when I
visited the Designmuseum
Denmark in Copenhagen the
day after I met them.
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I visited my friend Alex at
his home in Manchester and

he later asked me to design |
an advertisement for his

brand Avenue which I did
influenced by the early 90's
pre-rave lManchester scene |
party flyers. We wanted to do
some boards too but he was a |
little short of budget. So,
with him being ok with it, I
moved the project to TRAP
because in Germany this
culture was big at that time
also. This series was in-
spired by those flyers and
culture.

Usually they used weird
slogans. In this case, in
order to make it believable,

I recycled the slogan and the |
logo style from a "TIME"

flyer from 1989.
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Due to 1y low budget after the

' ' k of

so's skate boom and some lac
gg%gggét by the owners, the medlatagdto
market presence of the brand star ed
diminish. Riders grew older, stoppe "
skating or focused on pgrsonal pr% egtién
In a radical move to bring some a te'ts
to the brand, I decided to reinvent 1

igentity in ach Of, 138 ous smouoosrd
In this case as a I1CUl 3 EnowWboart e

brand, recycling 90's graphlcs
snowboard decks.

SPACE, MAGIC and MYST] TRY
The epie journey through...
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https://www.gomezgraficos.com/images/skateboarding/TRAP/TRAP%20pdfs/pdf/TRAP_Snowboards.pdf
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Packaging for the wheels set.
I needed to find a concept for these three bearings packagings ’j:*i
b and I found it in these weekend's Flohm#rkte (flea markets)
pm=  that operate on Saturdays and Sundays almost everywhere in
I\ Germany. They offer a big variety of tin cans from any time
E period.

NORMA TEAN RECORDS

MUNDSBURG, HAMBURG

A few blocks from home you can find "Norma Jean Record
It's a vintage record store that also's a kiosk on it.
Whenever I walk close to it, I need to go and check the window
because the sellection is amazing. And sometimes when I feel
brave, because I don't've a record player so it's obvious I'm
not buying anything except for a Pepsi, I venture inside to ;
check the vinyls covers. So when Richie asked me to do graphics |
for a series of wheels, I based them on 45 RPM vintage vinyls d
labels inspired in that store.
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Since I bought my first copy of TWS (Transworld
Skateboarding) from February 1989, I've always been
fascinated by skateboarding's aesthetics. I used a
magnifying glass to be able to see the boards graphics,
I copied them using a grid and I painted them on
tshirts.

So when I heard that there was a new skateboard
company in Argentina (Woodoo) I asked one of their
riders who was doing the graphics and he asked me
if I wanted to try.

The owner of the company, Juampi, was a surfer and
he wanted to produce boards from scratch in his
factory, he worked hard on that and after some
years he succeeded becoming the main producer of
boards in the country.

When you work in the skateboard industry you need
to provide the graphics and, most of the times,
also the concepts.

So after a few one off models, I brought the idea
of working with series of boards with some little
details that represented each rider.

E L sabor de [
pasta caserg
desde 1997
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This is the 2st skate
boLQV‘J gr‘aphuc that 1
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fg-ter in 202 5woul
Cu)hﬁme Thrasher s Skater
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name an‘tcz[s
He rejected thi>0ther
boar V"o’P"’LC or his
r)ext board

Noodles are not “rad’
he expfﬁuv’)e

Based in domestic spray cans.

One of the riders became a father
and another get a car and was
constantly polishing it.

¢ VLTI AT AN
B P N W T

FAN

e LB

-




Vel L i Ny e s

In 2010 I found some images of vintage tin toy robots online.
N - I draw them, mixing some elements to create some details, and
v I showed them to Juampi. He decided that, from then on, those -
robots were going to be the brand's mascots /icons.
He wanted them in every series so I needed to find some
concepts where they could fit in.
I did the same process with vintage tin spaceships later for
the SPACESHIPS series.
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- . . X : Another local themed series. These are buses =1
% Inspired in old travel brochures, I proposed Juampi to do a turned into ships or trains that offer city !
4 series showing the most iconic turistic spots of the city in tours. The onboard crew are dressed on bizarre
| an embellished way. He liked the direction but he wanted the home made costumes from popular characters i
| spots to've that horror /creepy look from the 1970s /B0s depending in what is trendy at the moment. E
comics, a style I was not familiar with. |
S0 I learmed it. |
|
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i\ § I've always been fascinated by streetwear, so when at Lo
i* [ craft classes in school (1989) the teacher showed us how
i z to handpaint on a t-shirt a whole world opened for me. I 7

started painting the tshirts I wanted to wear (mostly
copying graphics from skateboard brands back then).

So, in 2005, we decided (I was married at the time) to
¥ start our tshirt's company "GOMEZ MODAS" from our 32 m2
¢ flat in Buenos Aires.

Yy

SR

[ i 30 0! 1€ )

f £ We used our savings and bought 2 sewing machines and the

| | materials we needed. We learned how to do them from

/% ¢ scratch, selecting the fabrics and colours from wholesale
| shops, working with the patterns, sewing the tshirts,

r doing the graphics and going through the whole process of

I | silkscreening in a 4 m2 bathroom. After that we went to

| the shops and sold them.

The 1st months it was not easy, I needed to work in

Motorola doing phone customer service for their cell

phones to pay the rent, but it was a LOT of fun. R

Moooo, thanks for letting us Livel!
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a film by leyla rodriguexz
editing by tobias peper
‘music by pole perez and crisfing arriefa

u Film b a Rodri x

S i a!_“?'..,?p*_? ‘L’E‘

B e et [y Q-n‘--—ul“-—qu _. l
e L%

"- Fecectedng mmmxm
wﬂ. mmn FABLAN MARTINFZ

Waldhorn poster (2020)

- ity

Supreme Presence flyer (2018)

——

|

a film by Leyla Rodriguez

presence BBg¥

adited by Tobias Peper Music by Amoy Ribas
production countries netherlands norway sweden
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This is Leyla Rodriguez's art
project. They are short films,
and she's highly intuitive in
the way she works, so I decided
to take the same approach.
arm ey LEYLA RODRIGUE In her words, "I've no idea how :

eoimen gy TOBIRS PEPER pepcussion ey AMOY RIBAS pama gy YOLANDR COSTA Jou come up with these p?St@I‘S
sRaaucroN coustes ARGENTIN, BRASIL, CHINR, GERMANY, SPAIN, TURKEY, URUGURY. UK that represent these movies so
well when you've never watched
the films before designing
them".
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Separatlcn Loop poster (2015)

1h 1AL

Optimistic cover poster (2016)




QUINTO ENCUENTRO
LATINOAMERICANO DE DISENO

UNIVERSIDAD DE PALERMO, BUENOS AIRES, ARGENTINA
DEL 26 AL 29 DE JULIO

2011

MORE
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Advertisements for AVENUE Skateboards in VAGUE Magazine
- UK (2021)
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Monireux Jozz
Festival 2021
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AVENUESKATEBDARDS.CO.UK

ALLES KANN, NICHTS MUSS

TRAP TOUR 2016

TOP LEFT: 5to ENCUENTRO
LATINOAMERICANO DE
DISENO, Congress,
Buenos Aires (2011).
Concept Southamerican
| srowing degign gcene.
%EFT. %CCION ANONINMA
EXHIBITION, Mendoza,
Argentina (2011)
Exhibition concept:
anti-advertisement.
ABOVE: MONTREUX JAZZ
FESTIVAL, Restart
poster contest (2021)
Concept: Festival's
comeback after the
Corona Pandemic.

VAT

Flyer for TRAP german
tour (2016)

Advertisement for DESWITCH
magazine from URUGUAY (2016)




Michael Stipe (2017)

(2020)

Albert Camus (2021)

Haruki Murakami (2019)

Frida Kahlo (2016)
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In 1998 I was working in
Buenos Aires in Argentina's
Greenpeace call center and
on the way back home I bought
this issue of TIME in the
subway station's newsstand.
It was about the leaders and
revolutionaries from the 20th
century and it 'd a lot of
articles with info and photos
of some people that I didn't
know about who immediately
became my heroes.

I started to do a lot of
research in order to learn
more about them and I found a
lot more prople to admire.

In the University I learned
some techiques to apply image
semantization to a portrait
photo (this method was used a
lot in russian propaganda
posters, etc) so I decided to
use those for drawing and
painting the portraits of my
new heroes.
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At the opening event of the
new Mantis skateshop I was
heavily surprised by three
things: Chris Cole was there,
they built gray concrete ramps
inside the store and there
were lots of red wires hanging
from the ceiling at the level
of people's heads. Richie
explained me with confidence
"they're temporary, the
electrician guys'll fix them
next week". So in a cold
Friday evening I suggested
Richie to do a Mantis collab
with Vans. The shoe is based
on the colours of the shop
and they come with red laces
and insoles that symbolize
those cables that, obviously,
are still there.

Richie sent a message to
Steve Van Doren, he answered
right away, on lMonday we'd a
Zoom meeting and he approved
happily.

THE CABLES

MANTIS SKATESHOP
HAMBURG (20273)

L I

1O\ CABALLEDD WETH
%Egﬁg N BEBLIN (2027%)
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AT THEIR HOME AT
WILHELMSBURG BANKS
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I always'd a fascination for
shoes. When I was 11 years
old, I used to draw copying
the shoes (especially the
Adidas New York, Oregon and
Marathon models) from my
classmates during school.

| Also I'm big fan of this
model (Vans Half Cabs) that,
same as any skate shoes back
then, was impossible to find
in Argentina in the 90's.
Richie asked me to design
these and I needed to come
out with a german concept
for them. So I decided to
copy the pattern of the
tiles from Hamburg's iconic
spot the Wilhelmsburg Banks.
As you can see Steve
Caballero approved them.
They were released in the
Supreme store in Los Angeles
and sold out fast in some
sellected european shops.
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